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Assistant conductor of Ding
Yi Music Company
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For many musicians, getting
your name in the end credits of
a Hollywood film would count
as a big career highlight. Dedric
‘Wong can proudly say that he

track of Disney’s live-action
adaptation of Mulan, which was
released locally in September.

Ding Yi Music Company, the
‘homegrown Chinese chamber
ensemble he co-founded in
2007 with a group of passionate
music diploma course mates
during their third year at the
Nanyang Academy of Fine Arts
(Nafa), had collaborated with
renowned British composers

struments by Berlin-based
software company Orchestral
Tools. The recordings featuring
Ding Yi musicians were subse-
quently used by Gregson-wil-
liams for the Mulan soundtrack.

“Mulan was definitely the big-
gest film we have been involved
in,” says Wong, Ding Yi's assis-
tant conductor, who w
the ensemble’s 16 musiciz

there to make sure that the au-
thenticity of the music was cap-
tured because recorded tunes
tend to lose an intensity that is
only present in a live perfor-
mance.”

The collaboration has further
strengthened Ding Yi’s mission
to cultivate the appreciation of
singapore Chinese chamber
music by bridging traditional
and contemporary Chinese mu-
sicc i Known for its

Harry Gregs illiams and
Richard Harvey in 2018 on

Phoenix Orchestra, a music li-
brary of traditional Chinese in-

iconic Of Music series, which
elevates senses beyond music,
Ding Yi recently collaborated

with a group of healthcare
workers here to bring a mean-
ingful rendition of Michael
Jackson’s Heal the World on its
Youtube channel—a perfor-
mance that received the thumbs
up from Singapore’s prime
minister who shared it on his
Facebook page.

As a conductor, the 34-year-old
has developed an astute under-
standing of both the eastern

ensemble. For him, the key is to
understand the cultural influ-
ences. “You can’t compare the
ways you approach both Chi-
nese and western compositions
because they each come with
different contexts and sets of
difficulties,” Wong explains.
“My time at the China Conser-
vatory of Music in Beijing,
where I pursued a master’s de-
gree in orchestral conducting,
provided me the chance to fa-
miliarise myself with western
compositions and orchestras.”

Despite being a natural musi-
cian—wong plays the Chinese
suona, a traditional wind in-
strument used during weddmgs

Pursue music at Nafa later on
received much resistance from
‘his parents. But it was at the
renowned arts education insti-
tution where he discovered his
true calling.

“Conducting is difficult because
you need to know the character
and sound of each instrument
to bring out the best in each of
them,” he shares. “It's also a
career where you'll find your-
self getting better over time. It’s
always a learning process when

performances.” Today, Wong
has nine full-time musicians
under his wing, working along-
side Ding Yi's principal conduc-
tor, Quek Ling Kiong.

The stage is where Wong truly
thrives. Those familiar with his
work will find him comfortably
placed front and centre, baton
in hand, decked out in his
zhongshan zhuang—a formal
Chinese tunic otherwise known
as a Mao suit. He wears it during
concerts, even when western
compositions are performed. On
the significance of a strict dress
code, he says, “As a musician or
conductor, you have to get into
the right mood for a perfor-
mance. One way to do so is to

and funeral pro
journey to becoming a conduc-
tor has not been easy. He faced
his first hurdle at age 16 when

he had to fight fora spot in his
secondary school’s
orchestra, and his de

suit up It'salsoa
form of respect to the audience,
the repertoire, the concert hall
and your fellow musicians.”
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